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presence, even in absentia, runs 

objects that can be used for performances 

eyes but often with their fingers as well, 

has positioned in space.
 Silence Breakers, Silence Shapers 

consists 

brass), metal cylinders, copper hats and 
finger cymbals have been placed, their 
scraggy, iridescent surfaces o�setting their 

are engraved with poetic instructions 

alterable musical score that visitors are 

and physically, and whose notational 
configuration they are permitted (and 

 Song Machine No. 7

di�erent styles and densities and 

articulates its own song in space. Everything 
is fluid and can be infinitely recomposed 
and appropriated. Nothing is fixed. 

interpreted, freed from any determinism. 
 

become metaphors we use as tools like 

usually come from physics. Surely, it’s 

finite answers, that everything is an 

contingency.” (Athanasios Argianas)

 

 
Total Automation

Automation

mated life not only sustains production, 

capitalism, but also feeds alternative 
dreams and utopias that plead for an 
ecological relation between human, 

the artists invited the audience to develop 

 

living in an over-monitored loving 
environment? Have objects, originally 

enslaved us – or will they enslave us in 

ways of thinking, creating and configuring 
things culturally, politically and socially 

in “things” and technical objects 
constitute an authentic and emancipative 

 

their investigations about desire, a�ect 
and imagination, about aesthetics, ethics, 
knowledge transmission and political 
responsibility. Production machines, 
technical objects, images and artworks 
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Athanasios Argianas’s work bridges 
languages, kingdoms and bodies. 
Language can be written, sung, 


